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INSTRUCTIONS AND INFORMATION 
· Please read this page carefully before you begin to answer the questions.
· Do not attempt to read the entire question paper.  Consult the table of contents on the next page, and mark the numbers of the questions set on the texts that you have studied this year.  Thereafter, read these questions and choose the ones you wish to answer.

· This question paper consists of THREE sections:
SECTION A: Poetry

SECTION B: Novel

SECTION C: Drama

· Follow the instructions at the beginning of each section carefully.

· Answer FIVE QUESTIONS in all: 
· 3 in Section A
and
· 1 in Section B
and
· 1 in Section C
Use the checklist – that appears at the end of this paper – to assist you.

· Number your answers exactly as the questions have been numbered in the question paper.
· Start each section on a NEW page.

· Write neatly and legibly.

· Suggested time management:

Section A: approximately 40 minutes

Section B: approximately 55 minutes

Section C: approximately 55 minutes
TABLE OF CONTENTS
· Use this table to help you choose the questions that you wish to answer.

· Remember that you must not read through the entire question paper.

	SECTION A: POETRY

Prescribed Poetry: Answer any TWO questions.



	QUESTION NUMBER
	QUESTION
	MARKS

	1     To Autumn
	Essay question
	10

	OR

	2     An Irish airman foresees his death
	Contextual question
	10

	OR

	3     Walking away
	Contextual question
	10

	OR

	4     Decomposition
	Contextual question
	10

	AND
Unseen Poetry: Answer ONE question.

	5     Portrait of a machine
	Essay question
	10

	OR

	6     Portrait of a machine
	Contextual question
	10

	SECTION B: NOVEL

Answer any ONE question. *



	7     Animal Farm
	Essay question
	25

	OR

	8     Animal Farm
	Contextual question
	25

	OR

	9     Pride and Prejudice
	Essay question
	25

	OR

	10   Pride and Prejudice
	Contextual question
	25

	OR

	11   The Great Gatsby
	Essay question
	25

	OR

	12   The Great Gatsby
	Contextual question
	25

	SECTION C: DRAMA

Answer any ONE question. *



	13     Othello
	Essay question
	25

	OR

	14     Othello
	Contextual question
	25

	OR

	15    The Crucible
	Essay question
	25

	OR

	16     The Crucible
	Contextual question
	25


* NOTE: In Sections B and C, answer ONE ESSAY and ONE CONTEXTUAL question. 
SECTION A: POETRY
Questions have been set on four prescribed poems and one unseen poem.

You must answer the questions set on ANY TWO prescribed poems AND the ONE unseen poem.

NOTE: The unseen poem is COMPULSORY.

PRESCRIBED POETRY:
Answer any TWO questions.
QUESTION 1: TO AUTUMN (ESSAY QUESTION)

To Autumn











John Keats
Season of mists and mellow fruitfulness,




Close bosom-friend of the maturing sun;

Conspiring with him how to load and bless

With fruit the vines that round the thatch-eves run;

To bend with apples the moss’d cottage-trees,

5

And fill all fruit with ripeness to the core;

To swell the gourd, and plump the hazel shells

With a sweet kernel; to set budding more,

And still more, later flowers for the bees,

Until they think warm days will never cease,

10

For summer has o’er-brimm’d their clammy cells.

Who hath not seen thee oft amid thy store?

Sometimes whoever seeks abroad may find

Thee sitting carelessly on a granary floor,

Thy hair soft-lifted by the winnowing wind;

15
Or on a half-reap’d furrow should asleep,

Drows’d with the fume of poppies, while thy hook

Spares the next swath and all its twined flowers:

And sometimes like a gleaner thou dost keep

Steady thy laden head across a brook;


20

Or by a cider-press, with patient look,

Thou watchest the last oozings hours by hours.

Where are the songs of Spring? Aye, where are they?

Think not of them, thy hast thou music too, - 

While barred clouds bloom the soft-dying day,

25
And touch the stubble-plains with rosy hue;

Then in a wailful choir the small gnats mourn

Among the river-sallows, borne aloft

Or sinking as the light wind lives or dies;

And full-grown lambs loud bleat from hilly bourn;
30
Hedge-cricket sing; and now with treble soft

The red-breast whistles from a garden-croft;

And gathering swallows twitter in the skies.

Keats’ ode to autumn is a celebration of the beauty and abundance of the season. In an essay of 250 – 300 words explain the techniques used 

by the poet to reveal the meaning of the poem.   
Focus on the poet’s use of: 

· Imagery

· Figures of Speech

· Structure

· Rhyme



   

    /10/

QUESTION 2: AN IRISH AIRMAN FORESEES HIS DEATH

An Irish airman foresees his death

                                                                                              William Butler Yeats

I know that I shall meet my fate

Somewhere in the clouds above;

Those that I fight I do not hate,

Those that I guard I do not love;

My country is Kiltartan Cross,

5
My countrymen Kiltartan’s poor,

No likely end could bring them loss

Or leave them happier than before.

No law nor duty bade me fight

Nor public men, nor cheering crowds,
10
A lonely impulse of delight

Drove to this tumult in the clouds;

I balanced all, brought all to mind,

The years to come seemed waste of breathe,

A waste of breathe the years behind
15
In balance with this life, this death.

2.1  
“Those that I fight … do not love …”  (ll. 3 – 4)

2.1.1 
What is the tone of the above lines?




(1)


2.1.2 
What motivated the speaker to become an airman?


(1) [2]

2.2
Refer to lines 7 and 8.

2.2.1. To whom does “them” refer?





(1)

2.2.2. Are there any similarities in their attitude and the airman’s attitude to his impending death? Explain.






(3) [4]

2.3
Choose the correct option from those provided. Write only the number and correct letter.

Identify the figure of speech: “A lonely impulse of delight …” 

A
Metonymy

B
Pun

C
Personification

D
Synecdoche

    






    [1]
2.4
To what does “all” in line 13 refer?

  


    [1]
2.5
Some critics argue that the airman regards his death as inconsequential. Do you agree with their interpretation? Substantiate your response by referring to the text.







    [2]











    /10/
QUESTION 3: WALKING AWAY

Walking Away

Cecil Day-Lewis




For Sean

It is eighteen years ago, almost to the day - 


A sunny day with the leaves just turning,

The touch-lines new-ruled – since I watched you play

Your first game of football, then, like a satellite

Wrenched from its orbit, go drifting away


5
Behind a scatter of boys. I can see

You walking away from me towards the school

With the pathos of a half-fledged thing set free

Into a wilderness, the gait of one

Who finds no path where the path should be.

10
That hesitant figure, eddying away

Like a winged seed loosened from its parent stem,

Has something I never quite grasp to convey

About nature’s give-and-take – the small, the scorching

Ordeals which fire one’s irresolute clay.


15
I have had worse partings, but none that so

Gnaws at my mind still. Perhaps it is roughly

Saying what God alone could perfectly show – 

How selfhood begins with a walking away,


And love is proved in the letting go.


20
3.1
“The leaves just turning, / The touch-lines new-ruled …” (lines 2 – 3)

What deeper meaning can be inferred about the relationship between
the boy and his father from the above quotation?


    [2]
3.2
Quote one word from stanza 1 that suggests that the parting is 
unwelcome and painful for the speaker.




    [1]

3.3
Why do you think the speaker uses the word “pathos” to describe his response to his son’s walking away?

 


    [2]
3.4
What is meant by “the gait of one …” (line 9).



    [1]

3.5
Briefly discuss the effectiveness of the imagery in line 11 and 12.
    [2]

3.6
Explain how nature’s “give-and-take” is reflected in line 19.

    [2]











               /10/

QUESTION 4: DECOMPOSITION

Decomposition







Zulfikar Ghose

I have a picture I took in Bombay

of a beggar asleep on the pavement:

grey-haired, wearing shorts and a dirty shirt,

his shadow thrown aside like a blanket.

His arms and legs could be cracks in the stone,
 5
routes for the ants’ journeys, the flies’ descents.

Brain-washed by the sun into exhaustion,

he lies veined into stone, a fossil man.

Behind him there is a crowd passingly

bemused by a pavement trickster and quite
10
indifferent to this very common sight

of an old man asleep on the pavement.

I thought it then a good composition

and glibly called it The Man in the Street

remarking how typical it was of


15
India that the man in the street should live there.

His head in the posture of one weeping

into a pillow chides me now for my

presumption at attempting to compose

art out of his hunger and solitude.


20
4.1.1 Why does the poet compare the beggar’s arms and legs to 


           “cracks in the stone”? 






          (2)
4.1.2   How is this metaphor extended throughout the second stanza?       (2)  [4]
4.2     What do the words “passingly bemused” (line 9 – 10) suggest 
          about the attitude of the passersby to the pavement trickster?
 
      [2]

4.3 Choose the correct answer from those provided. Write only the number    

          and correct letter. 

          What attitude of the poet is revealed in the statement below?

         “How typical it was of / India that the man in the street lived there.” 
        (ll. 15 – 16)

          A   The poet is stereotyping beggars.

          B    India is stereotyped as a land of many beggars.

          C    It is natural that a beggar should live in the street.

          D    The poet is prejudiced against Indians.



      [2]
4.4    Reflect on the title of the poem.





      [2]
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UNSEEN POETRY  (COMPULSORY)
Answer any ONE question.
Portrait of a machine









Louis Untermeyer

What nudity as beautiful as this

Obedient monster purring at its toil;

Those naked iron muscles dripping oil,

And the sure-fingered rods that never miss?

This long and shining flank of metal is

5
Magic that greasy labour cannot spoil;

While this vast engine that could rend the soil

Conceals its fury with a gentle hiss.

It does not vent its loathing, does not turn

Upon its makers with destroying hate.

10
It bears a deeper malice: lives to earn

Its masters’ bread and laughs to see this great

Lord of the earth, who rules but cannot learn,

Become the slave of what his slaves create.

QUESTION 5:
Discuss the techniques employed by the poet to deliver an effective description

of a “Portrait of a machine”.
You may include in your discussion:

· Structure

· Figures of Speech

· Use of Imagery



    /10/
OR
QUESTION 6:
6.1      What does the word “portrait” in the title of the poem suggest about the  

            machine?








      [2]

6.2      To what is the beauty of the machine being compared in line 1?
      [2]

 6.3     Identify the figure of speech in lines 12 to 13: 
          “… and laughs to see this great Lord …”
          Write only the number and correct letter.

          A   Alliteration

          B   Metonymy

          C   Pun

          D   Personification







      [1]

6.4     What “deeper malice” (l. 11) does the machine bear? 
          Explain in your own words.






      [2]
6.5 Do you agree with the poet’s sentiment that we are slaves to our own 
          creations? Explain with reference to the text. 



      [3]











    /10/

SECTION B: NOVEL
Questions have been set on three different novels.  You must answer ONE question set on the novel you have studied.  

If you choose to answer the essay question in this section, then you must answer the contextual question in Section C, and vice-versa.
George Orwell:

Animal Farm
QUESTION 7:   ESSAY QUESTION
‘Power tends to corrupt, and absolute power corrupts absolutely.’   
                                                                                                              Lord Acton

This quotation reflects George Orwell’s view that the Utopian dream of a classless society where all men are equal, was distorted. He uses satire as a vehicle to illustrate his disillusionment and focuses on three characters: Mr Jones, Snowball and Napoleon to convey his warning of the devastating effects of political tyranny.

 In an essay of 400 – 450 words, demonstrate to what extent you agree with the above statement.   

/25/
OR
QUESTION 8:   CONTEXTUAL QUESTION
Read the two extracts below and then answer the questions that follow them.
“Comrades, ‘he said, ‘ I trust that every animal here appreciates



the sacrifice that Comrade Napoleon has made in taking this extra 
labour upon himself. Do not imagine, comrade, that leadership is a pleasure! On the contrary, it is a deep and heavy responsibility. 
No one believes more firmly than Comrade Napoleon that all 
     5

animals are equal. He would be only too happy to let you make 
decisions for yourselves. But sometimes you might make the wrong decisions, comrades, and then where should we be? Suppose you
had decided to follow Snowball, with his moonshine of windmills – Snowball, who, as we know, was no better than a criminal?   

      10

8.1      How does Squealer construct the image of Napoleon as a leader?         [2]
8.2
“Suppose you had decided to follow Snowball, with his moonshine of 

windmills – Snowball as we now know, was no better than a 
criminal?” (lines 8 – 10)
8.2.1
What has happened to Snowball ? 




      [1]
8.2.2
What impression of the windmill does Squealer create with his use
of the word ‘moonshine’? 






      [1]

8.2.3
Is this an accurate description of Napoleon’s views on the windmill? Substantiate your answer. 






      [2]
8.3
Account for the change in Snowball’s status from ‘Animal Hero, 
First Class’ to ‘criminal’. 






      [3]





8.4
Comment on why Snowball’s expulsion can be regarded as a 
watershed in the tale of Animal Farm. 




      [3]
   {12}                                                       
AND

It was about this time that the pigs suddenly moved into the 
farmhouse and took up their residence there. Again the animals 
seemed to remember that a resolution against this had been passed
in the early days, and again Squealer was able to convince them 
that this was 
not the case. It was absolutely necessary, he said, that       5
the pigs, who were the brains of the farm, should have a quiet place to work in. It was also more suited to the dignity of the Leader (for of late 
he had taken to speaking of Napoleon under the title of ‘Leader’) to 
live in a house than a mere sty. Nevertheless, some of the animals
were disturbed when they heard that the pigs not only took their meals  10
in the kitchen and used the drawing-room as a recreation room, but also slept in the beds. Boxer passed it off as usual with ‘Napoleon is always right!’, but Clover, who thought she remembered a definite ruling against beds, went to the end of the barn and tried to 
puzzle out the Seven Commandments which were inscribed there. Finding herself unable to 15 read more than individual letters, she fetched Muriel.


‘Muriel,’ she said, ‘read me the Fourth Commandment. Does it not say something about never sleeping in a bed?’


With some difficulty Muriel spelt it out.


‘It says, “No animal shall sleep in a bed with sheets”,’ she    

     20
announced finally.


Curiously enough, Clover had not remembered that the Fourth Commandment mentioned sheets; but as it was there on the wall, it must have done so. And Squealer, who happened to be passing at this


moment, attended by two or three dogs, was able to put the whole 
      25
matter in its proper perspective.   

8.5
Explain how an essential principle of Animalism has been violated 
in this extract.






       
      [3]
8.6
The Fourth Commandment has been amended in this extract. 
What was the original idea behind instituting the Seven 
Commandments?







      [2]
8.7
Squealer plays an essential role in ensuring that the pigs maintain control. How is this role demonstrated in this extract?



      [3]
8.8
How does the fact that the dogs are in attendance (line 25), assist 
him in this regard?







      [2]
8.9
Squealer also has an ultimate ploy when it comes to convincing the 

animals to accept questionable changes implemented by the pigs. 
What is this ploy?







      [1]
8.11
“Boxer passed it off as usual with ‘Napoleon is always right!’ “ 

(lines 12 – 13)
8.11.1
How is Boxer’s reaction here so typical of him?



      [1]
8.11.2
Of which group in society, is Boxer a representative?


      [1]











   {13}











               /25/
OR
Jane Austen:

Pride and Prejudice
QUESTION 9:   ESSAY QUESTION
Elizabeth Bennet has faults but they are faults of judgement, not of character.  Despite these faults, she remains – to quote Jane Austen – “as delightful a creature as ever appeared in print”.

In an essay of about 400 – 450 words, discuss, critically, the above assessment of Elizabeth Bennet.

In your essay, you will need to focus on:

· Elizabeth’s faults and their concomitant (related) consequences.

· Elizabeth’s character.

· the question of whether or not Elizabeth is a “delightful” creature.













                         






    /25/
OR

QUESTION 10:   CONTEXTUAL QUESTION
Read the extract below and then answer the questions that follow it.

Darcy was fixed in astonishment.  ‘When I consider,’ she added,


in a yet more agitated voice, ‘that I might have prevented it! – I who

knew what he was.  Had I but explained some part of it only – some

part of what I learnt, to my own family!  Had his character been

known, this could not have happened.  But it is all, all too late now.’
       5
   ‘I am grieved, indeed,’ cried Darcy; ‘grieved – shocked.  But is it

certain, absolutely certain?’

     ‘Oh yes! – They left Brighton together on Sunday night, and were

traced almost to London, but not beyond; they are certainly not gone to 

Scotland.’








      10
     ‘And what has been done, what has been attempted, to recover


her?’

     ‘My father is gone to London, and Jane has written to beg my

uncle’s immediate assistance, and we shall be off, I hope, in half an hour.

But nothing can be done; I know very well that nothing can be done.      15
How is such a man to be worked on?  How are they even to be discovered?  
I have not the smallest hope.  It is every way horrible!’

Darcy shook his head in silent acquiescence.

‘When my eyes were opened to his real character. – Oh! Had I known   20 what I ought, what I dared, to do!  But I knew not – I was afraid

of doing too much.  Wretched, wretched, mistake!’




Darcy made no answer.  He seemed scarcely to hear her, and was

walking up and down the room in earnest meditation; his brow contracted,

his air gloomy.  Elizabeth soon observed, and instantly understood it.     25
Her power was sinking; everything must sink under such a proof of family weakness, such an assurance of the deepest disgrace.  She could
neither wonder not condemn, but the belief of his self-conquest 
brought nothing consolatory to her bosom, afforded no palliation of her distress.  It was, on the contrary, exactly calculated to make her             30 understand her own wishes; and never had she so honestly felt that 
she could have loved him, as now, when all love must be vain.  But self, though it would intrude, could not engross her.  Lydia – the humiliation, 
the misery, she was bringing on them all, soon swallowed up every 
private care; and covering her face with her handkerchief, Elizabeth       35
was soon lost to everything else; and, after a pause of several minutes, was only recalled to a sense of her situation by the voice of her companion, who, in a manner, which though it spoke compassion, spoke likewise restraint, said, ‘I am afraid you have been long desiring my absence, 







                 40
nor have I anything to plead in excuse of my stay, but real, though 

unavailing, concern.  Would to heaven that anything could be easier said or done on my part, that might offer consolation to such distress. – But I will not torment you with vain wishes, which may seem purposely to ask for your thanks.  This fortunate affair will, I fear, prevent my sister’s        45
having the pleasure of seeing you at Pemberley today.’



10.1
Examine line 1: ‘When I consider… But it is all, all too late’, and lines 20 – 

22: ‘When my eyes were opened to this real character…  Wretched, wretched mistake!’

10.1.1
Account for Elizabeth’s distress in the above lines.


      [4]
10.1.2
‘Wretched, wretched mistake’. (line 22)

Do you think Elizabeth’s reproach of herself is valid?  Substantiate your answer by drawing on evidence from the passage and the novel as 
a whole.








      [3]
10.2
By this stage in the story, Elizabeth’s feelings for Mr Darcy have changed from when she refused his first proposal of marriage.

By referring to what has gone before, suggest reasons for her change of heart.









      [4]
10.3
Explain why it is important for Mr Darcy to be present when Elizabeth receives the news of Lydia’s elopement.




      [3]
10.4
‘Elizabeth soon observed, and instantly understood it.  Her power, was sinking…’ (lines 25 – 26)

10.4.1
Explain how the above sentence reveals one of the main themes of the 

novel.









      [2]
10.4.2
Discuss the irony in Elizabeth’s statement that, ‘Her power was 
sinking’. 








      [2]
10.5
‘This unfortunate affair will, I fear, prevent my sister’s having the 
pleasure of seeing you at Pemberley today’.  (lines 45 – 46)
Discuss the role which Pemberley plays in helping Elizabeth to a better understanding of Mr Darcy.





      [5]












10.6
What do we learn about Elizabeth from this extract?


      [2]










   
    /25/
OR
F. Scott Fitzgerald:

The Great Gatsby
QUESTION 11:   ESSAY QUESTION
One of the themes of “The Great Gatsby” is finding the balance between dreams and reality.  
Write a critical essay using Fitzgerald’s description of: 
· environments,
· personalities, and

· events 
to show that finding the balance between dreams and reality is sometimes tricky.  
                                                                                                                           /25/
OR
QUESTION 12:   CONTEXTUAL QUESTION

Read the extract below and then answer the questions that follow it.

	"My house looks well, doesn't it?" he demanded. "See how the whole front of it catches the light." I agreed that it was splendid.

"Yes." His eyes went over it, every arched door and square tower. "It took me just three years to earn the money that bought it."

"I thought you inherited your money."

“I did, old sport," he said automatically, "but I lost most of it in the big panic - the panic of the war."

I think he hardly knew what he was saying, for when I asked him what business he was in he answered: "That's my affair," before he realised that it wasn't an appropriate reply.

"Oh, I've been in several things," he corrected himself. "I was in the drug business and then I was in the oil business. But I'm not in either one now." He looked at me with more attention. "Do you mean you've been thinking over what I proposed the other night?"

Before I could answer, Daisy came out of the house and two rows of brass buttons on her dress gleamed in the sunlight.

"'That huge place there?" she cried pointing.

"Do you like it?"

"I love it, but I don't see how you live there all alone."

"I keep it always full of interesting people, night and day. People who do interesting things. Celebrated people."

Instead of taking the short cut along the Sound we went down to the road and entered by the big postern. With enchanting murmurs Daisy admired this aspect or that of the feudal silhouette against the sky, admired the gardens, the sparkling odour of jonquils and the frothy odour of hawthorn and plum blossoms and the pale gold odour of kiss-me-at-the-gate. It was strange to reach the marble steps and find no stir of bright dresses in and out the door, and hear no sound but bird voices in the trees.

And inside, as we wandered through Marie Antoinette music rooms and Restoration Salons, I felt that there were guests concealed behind every couch and table, under orders to be breathlessly silent until we had passed through. As Gatsby closed the door of "the Merton College Library" I could have sworn I heard the owl-eyed man break into ghostly laughter.

We went upstairs, through period bedrooms swathed in rose and lavender silk and vivid with new flowers, through dressing rooms and poolrooms, and bathrooms with sunken baths – intruding into one chamber where a dishevelled man in pyjamas was doing liver exercises on the floor. It was Mr Klipspringer, the "boarder." I had seen him wandering hungrily about the beach that morning. Finally we came to Gatsbys own apartment, a bedroom and a bath, and an Adam's study, where we sat down and drank a glass of some Chartreuse he took from a cupboard in the wall.
He hadn't once ceased looking at Daisy, and I think he revalued everything in his house according to the measure of response it drew from her well-loved eyes. Sometimes, too, he stared around at his possessions in a dazed way, as though in her actual and astounding presence none of it was any longer real. Once he nearly toppled down a flight of stairs.
His bedroom was the simplest room of all – except where the dresser was garnished with a toilet set of pure dull gold. Daisy took the brush with delight, and smoothed her hair, whereupon Gatsby sat down and shaded his eyes and began to laugh.
"It's the funniest thing, old sport," he said hilariously. "I can't—When I try to—"
He had passed visibly through two states and was entering upon a third. After his embarrassment and his unreasoning joy he was consumed with wonder at her presence. He had been full of the idea so long, dreamed it right through to the end, waited with his teeth set, so to speak, at an inconceivable pitch of intensity. Now, in the reaction, he was running down like an overwound clock.
Recovering himself in a minute he opened for us two hulking patent cabinets which held his massed suits and dressing gowns and ties, and his shirts, piled like bricks in stacks a dozen high. "I've got a man in England who buys me clothes. He sends over a selection of things at the beginning of each season, spring and fall."
He took out a pile of shirts and began throwing them, one by one, before us, shirts of sheer linen and thick silk and fine flannel, which lost their folds as they fell and covered the table in many​coloured disarray. While we admired he brought more and the soft rich heap mounted higher - shirts with stripes and scrolls and plaids in coral and apple-green and lavender and faint orange, with monograms of Indian blue. Suddenly, with a strained sound, Daisy bent her head into the shirts and began to cry stormily.
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12.1
In this extract, the object of Gatsby’s dream is standing in his house.
12.1.1
 Briefly describe Gatsby’s dream. (2)
12.1.2
Discuss what Gatsby did to achieve this dream. (3)                                 [5]       
12.2
“I keep it always full of people night and day.  People who do interesting things” (line 22)
In which way can this, Gatsby’s answer to Daisy’s question, be 
considered ironic?  







      [3]
12.3
What does this extract reveal about the way in which Gatsby had made his fortune?  Explain your answer.                                                            [3]
12.4
Why, do you think, Nick feels that there “were guests concealed 
behind every couch and table, under orders to be breathlessly 
silent …”?  (line 34)     






      [2]
12.5
Based on the description in this extract, what is your impression of Gatsby’s house?  Mention TWO features.



      [2]
12.6 List THREE emotions experienced by Gatsby in this extract.  You 

may quote. .                                        




      [3]                                    

12.7
At the end of the extract, Daisy is overcome with emotion and 
began to “cry stormily”.  Give TWO possible reasons why she 
became so emotional at this point.                                                            [2]                       
12.8
Explain why this extract may be considered the climax / turning point 
of Gatsby’s life.                     





      [2] 
12.9 Gatsby’s showing off of his clothes in lines 63 to 75 is his way of   

           reacting to Daisy’s response to his display of wealth.  

12.9.1
Based on the extract, how would you describe Daisy’s response? (1)

12.9.2
Comment critically on Gatsby’s reaction.  (2)                                           [3]









                                                                      
                                                                                                                           /25/
SECTION C: DRAMA
Questions have been set on two different dramas.  You must answer ONE question set on the drama you have studied.  

If you choose to answer the essay question in this section, then you must answer the contextual question in Section B, and vice-versa.

William Shakespeare:

Othello

QUESTION 13:   ESSAY QUESTION
Write an essay of 400 – 450 words in which you discuss how Othello meets challenges and insults levelled at him.  Also explain whether there are any flaws or shortcomings in Othello’s background and personality which make him vulnerable to Iago as the play progresses.  Your essay should focus on Act I to Act III.
You may draw on the views expressed in the quotations below to support your discussion.
Iago:

“Another of his fathom they have none”

Brabantio:
“… such a thing as thou”

Montano:
“… the man commands like a full soldier.”

/25/
OR

QUESTION 14:   CONTEXTUAL QUESTION
CASSIO
                        Bounteous madam,

Whatever shall become of Michael Cassio,
He's never anything but your true servant.

DESDEMONA
I know't; I thank you. You do love my lord.




10
You have known him long, and be you well assured
He shall in strangeness stand no further off
Than in a politic distance.

CASSIO
Ay, but, lady,

That policy may either last so long,
Or feed upon such nice and waterish diet,




15
Or breed itself so out of circumstance,
That I being absent and my place supplied,
My General will forget my love and service.

DESDEMONA
Do not doubt that.  Before Emilia here
I give thee warrant of thy place. Assure thee,




20
If I do vow a friendship I'll perform it
To the last article. My lord shall never rest.
I'll watch him tame and talk him out of patience.
His bed shall seem a school, his board a shrift -
I'll intermingle every thing he does





25
With Cassio's suit. Therefore be merry, Cassio,
For thy solicitor shall rather die
Than give thy cause away.

Enter Othello and Iago and Gentlemen

EMILIA
Madam, here comes my lord.

CASSIO
Madam, I'll take my leave.






30
DESDEMONA
Why, stay, and hear me speak.

CASSIO
Madam, not now. I am very ill at ease,
Unfit for mine own purpose.

DESDEMONA

Well, do your discretion.

Cassio off
IAGO
Ha! I like not that.

OTHELLO

What dost thou say?







35
IAGO 


Nothing, my lord; or if – I know not what.

OTHELLO

Was not that Cassio parted from my wife?

IAGO

Cassio, my lord? No, sure, I cannot think it

That he would sneak away so guilty-like,

Seeing you coming

OTHELLO


I do believe ’twas he.







40

DESDEMONA


How now, my lord?


I have been talking with a suitor here.


A man that languishes in your displeasure.

OTHELLO


Who is’t you mean?

DESDEMONA


Why, your lieutenant, Cassio. Good my lord,




45

If I have any grace or power to move you,


His present reconciliation take,


For if he be not one that truly loves you,


That errs in ignorance and not in cunning,


I have no judgement in an honest face.




50

I prithee call him back.

OTHELLO



Went he hence now?

DESDEMONA


Yes, faith, so humbled,


That he hath left part of his grief with me


To suffer with him.  Good love, call him back.

OTHELLO

Not now, sweet Desdemona – some other time    



55
DESDEMONA

But shall’t be shortly?

OTHELLO








The sooner, sweet, for you.

DESDEMONA
Shall't be tonight at supper?

OTHELLO
No, not tonight.

DESDEMONA
Tomorrow dinner, then?

OTHELLO
I shall not dine at home.
I meet the captains at the citadel.

14.1 
Refer to lines 7 – 9.
What has happened earlier to Cassio to cause him to make 
this comment?







      [4]

14.2
“He shall in strangeness stand no further off


Than in a politic distance.”  (lines 12 – 13)

Say how Othello will be behaving towards Cassio and 


what the “politic distance” is.





      [2]

14.3
“Ay, but lady … service.”  (lines 13 – 18)

What is Cassio’s concern about the length of the politic distance?
      [2]

14.4
“Do not doubt that … thy cause away” (lines 19 – 28)

Explain the irony in Desdemona’s intention to help Cassio.

      [3]

14.5
After line 28 Othello enters and Cassio does not want to stay.


Explain in your own words why not.




      [1]

14.6
“Ha! I like not that.”  (first half of line 35)


You are the actor performing the role of Iago.  Referring to


variations in volume and tone, explain how you would deliver 

(speak) this line.

Motivate your answer.






      [3]

14.7
“Nothing my lord; or if – I know not what.” (line 36)


Analyse the technique Iago uses here to awaken Othello’s


suspicions.








      [2]

14.8
“Cassio … you coming” (lines 38 to 40)

Iago succeeds in strengthening Othello’s awakening suspicions.  

(a) By examining the text closely, explain how Iago creates even 
more suspicion.  






(2)

(b) Explain how Cassio has, unintentionally, enabled Iago to make 
these remarks.







(1)  [3]

14.9
What does Desdemona mean by saying Cassio “errs in ignorance 
and not in cunning”? (line 49)





      [2]

14.10
“Went he hence now?”  (Second half of line 51)


 Why is Othello so concerned about this?



      [1]

14.11.1  “Not now… citadel” (lines 55 – 59)

    These words reveal Othello’s attitude towards Desdemona’s request.

    Which one of the following options represents his attitude best?


    Write only the letter of the answer of your choice.


    A
He is long-suffering and patient


    B
He is enthusiastic


    C
He is slowly but surely becoming annoyed


    D
He is ready to slap her.





      [1]

14.11.2  Supply brief evidence from the text to support your choice in 

   14.11.1 above.







      [1]

/25/
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Arthur Miller:

The Crucible
QUESTION 15:   ESSAY QUESTION
While the inhabitants of Salem are fundamentally religious, ironically so much hypocrisy exists among them.  

Write an essay of 400 – 450 words in which you discuss the hypocrisy prevalent in the Salem community.











    /25/
OR

QUESTION 16:   CONTEXTUAL QUESTION
Read the extract below and then answer the questions that follow it.

ABIGAIL:
Uncle, the rumour of witchcraft is all about; I think you’d 
best go down and deny it yourself. The palour’s packed with people, sir. I’ll sit with her.

PARRIS:
(pressed, turns on her): And what shall I say to them?

That my daughter and niece I discovered dancing like 

        5
heathen in the forest?

ABIGAIL:
Uncle, we did dance; let you tell them I confessed it – and I’ll be whipped if I must be. But they’re speaking of witchcraft. Betty’s not witched.

PARRIS:
Abigail, I cannot go before the congregation when I know you      10
have not opened with me. What did you do with her in the forest?

ABIGAIL:
We did dance, uncle, and then you leaped out of the bush so suddenly, Betty was frightened and then she fainted. And there’s the whole of it.

PARRIS:
Child. Sit you down.






      15
ABIGAIL:
(quavering, as she sits): I would never hurt Betty. I love her dearly.

PARRIS:
Now look you, child, your punishment will come in its time. But if you trafficked with spirits in the forest I must know it now, for surely my enemies will, and they will ruin me with it.

ABIGAIL:
But we never conjured spirits.




      20
PARRIS:
Then why can she not move herself since midnight? This child is desperate! (Abigail lowers her eyes.) It must come out – my enemies will bring it out. Let me know what you have done there. Abigail, do you understand that I have many enemies?

ABIGAIL:
I have heard of it, uncle.   





      25
PARRIS:
There is a faction that is sworn to drive me from my pulpit. 

Do you understand that?

ABIGAIL:
I think so. Sir.
PARRIS:
No then, in the midst of such disruption, my own 
household is discovered to be the very centre of some obscene   30 practice. Abominations are done in the forest – 
ABIGAIL:
It were sport, uncle!

PARRIS: 
(pointing at Betty): You call this sport? (She lowers her eyes. He pleads.) Abigail if you know something that may help the doctor, 
for God’s sake tell it to me. (She is silent) I saw Tituba waving     35
her arms over the fire when I came on you. Why was she doing that? And I heard a screeching and gibberish coming from her mouth. She were swaying like a dumb beast over that fire!

ABIGAIL:
She always sings her Barbados songs, and we dance.

PARRIS:
I cannot blink what I saw, Abigail, for my enemies will not blink    40
it. I saw a dress lying on the grass. 

ABIGAIL: 
(innocently) A dress?

PARRIS: 
(it is very hard to say): Aye a dress. And I thought I saw – someone naked running through the trees!

ABIGAIL: 
(in terror): No one was naked! You mistake yourself, uncle!          45
PARRIS: 
(with anger): I saw it! (He moves from her. Then, resolved.) Now tell me true, Abigail. And I pray you feel the weight of truth upon you, for now my ministry’s at stake, my ministry and perhaps, your cousin’s life. Whatever abomination you have done, give me all of it now, for I dare not be taken unaware when I go before them 
down there.







      50
ABIGAIL:
There is nothin’ more. I swear it, uncle.

PARRIS: 
(studies her, then nods, half-convinced): Abigail, I have here for three long years to bend these stiff-necked people to me, and just now when some good respect is rising for me in the parish, you compromise my very character. I have given you a home, child,   55
I have put clothes on your back – now give me upright answer. Your name in the town – it is entirely white, is it not?

ABIGAIL:
(with an edge of resentment): Why, I am sure it is, sir. There be no blush about my name.
16.1
  Refer to lines 1-3.

16.1.1
  What is ironic about Abigail’s comment about “the rumour of
  witchcraft”?








      [2] 
16.1.2
  Explain how Abigail puts her uncle under pressure in these lines?
      [2] 
16.2
  “That my daughter and my niece I discovered dancing like heathen  
 
  in the forest?” (lines 5 – 6)
16.2.1
  What does “heathen” mean?





      [1] 
16.2.2
  While it is quite normal for young people to dance, why is this of
       
  such 
great concern to Parris?





      [2] 
16.2.3    “… you tell them I confessed ...” (line 7)

   What is the significance of Abigail’s confession?


      [2]
16.3
  The word “enemies” is repeated four times in this passage. 
  What does this indicate about Parris?




      [4]
16.4
 “There is a faction that is sworn to drive me from my pulpit?”(line 26)

The faction Parris refers to here is the Putnams. 

Why would this faction want to drive Parris from his pulpit?

      [4]
16.5
When one examines Parris’ concerns in this extract, what does he

seem more concerned about: Betty’s condition or his reputation? 
Provide a well-substantiated explanation as your answer. 

      [4] 
16.6
The stage directions provide us with insight into the character of Abigail. 
Account for Abigail’s change in attitude with reference to the following lines.



· “She (Abigail) lowers her eyes” (line 33) 
· “with an edge of resentment’ (line 58)



      [4]
      /25/
CHECKLIST

Use the checklist below to make sure that you have answered the required number of questions.

	SECTION
	QUESTION 

NUMBERS
	         NO. OF      

    QUESTIONS
    TO ANSWER


	 TICK

	A: POETRY
(Prescribed Poetry)


	1 - 4
	2
	

	A: POETRY

(Unseen Poetry)


	5 - 6
	1
	

	B: NOVEL
(Essay OR Contextual)


	7 - 12

	1
	

	C: DRAMA

(Essay OR Contextual)


	13 - 16

	1
	

	NOTE: 

In Sections B and C, answer ONE ESSAY and ONE CONTEXTUAL question.
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